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*This photo and all others marked with an 
asterisk are by Michael Disney, a student at 
the University of Toronto. 


LAST OCTOBER, The Youth & Recreation 
Branch of the Ontario Department of 
Education held a three-day workshop on 
film and communications media for young 
people of the province. Cinesources, as it was 
called, brought together 80 students and 20 
professionals in film-making, cinema history 
and criticism, film-club organization and 
screen education. 


The avid interest to be found among youth 
in film as both social documentation and art 


form turned out to be a large and serious 
enthusiasm. Cinesources indicated a reser- 
voir of both commitment and need. In 

itself very successful, this provincial work- 
shop has inspired similar projects on regional 
and local levels. 

This issue of Sources then, reviews some 
aspects of the Cinesources project and 
explores some of the kinds of concerns on 
which it focused. 


youth and film 


GATHER A GROUP of teenagers, film 
experts, 100 cans of feature films and shorts. 
Send them to camp for three days. 


That's exactly what the Department of 
Education did with its experimental project, 
Cinesources, which “‘went beyond celluoid”’ 
according to John Pinto, a Willowdale student. 
Cinesources, sponsored by the Youth and 
Recreation Branch, October 17 to 19 at the 
Ontario Athletic Leadership Camp on Lake 
Couchiching, aimed to put interested 
youngsters in touch with film resources and 
personnel. The organization committee 
rounded up a team of 20 men and women 
actively involved in making and teaching film. 
Among them were young Canadian film 
makers Don Owen (Nobody Waved Goodbye; 
The Ernie Game); and Martin Lavut (At 
Home); CBC animation man, Warren Collins; 
special effects expert, Wally Gentleman 
(2001: A Space Odessy); director Eric Till 
(Hot Millions); Joe Medjuck, associate editor 
of Take One, a film magazine; Sister Bede 
Sullivan, holder of a master’s degree in 
communication arts, and currently studying 
with Marshall McLuhan; and Dan Driscoll, 
educational film consultant with the National 
Film Board. 


The 80 student delegates were chosen from 
letters they had submitted expressing their 
interest in film. Preference was given to those 
from the smaller centres, in particular those 
furthest from Toronto. 


From Thursday night until Sunday noon, 
everyone had the opportunity to watch 
movies, and discuss film-making, film as a 


communication medium, and the relation of 
film to the other arts. During the day, they 
gathered into groups with the professionals 
and used the cabins for discussions. A 
library was available, also projectors and 


video equipment. Evenings were spent 
watching feature films like Jules et Jim, 
Romeo and Juliet and Ugetsu. Some watched 
until the wee hours of the morning. 


Among the delegates were those who are 
active in film-making; those who enjoy film 
as an art form and want to learn more about 
it; and those who came “‘just because it 
might be interesting”. 

As a result of Cinesources, region 9 office in 
Kingston is planning its own film conference; 
teenagers are trying to start clubs and 
information centres as well as reacquainting 
themselves and others with the Cinesources 
resource group; most participants are aware 
that their concepts of film have altered and 
that they are watching movies and television 
with a more critical eye; and a new awareness 
of the National Film Board has been created. 
Youth and Recreation has been swamped 
with requests for the conference kits (a grab 
bag of film reviews, definitions, biographies 
and glossy promotional material from the 
NFB), as well as requests for information on 
where or how to obtain specific materials. 


The planning committee included Rafi 
Kosower, youth program consultant and 
Maureen McKee, youth worker, both from 
Youth and Recreation; Bill Mitchell, 
assistant superintendent, screen education, 
Curriculum section; Curt Oliver, Ontario 
Institute for Studies in Education; and Joe 
Medjuck, who teaches a film course at the 
University of Toronto. 


They will continue to evaluate the future 
role of Youth and Recreation as a catalyst in 
the field of film, on the basis of letters, 
requests and responses from various agencies. 
They feel that future results should take 
place regionally, with the branch providing a 
bank of resources, information and contacts. 


A SOURCE OF INSPIRATION 


Cinesources 

Youth and Recreation Branch 
599 Jarvis Street 

Toronto 285, Ontario 


Dear Rafi: 


| can not remember when I’ve felt so inspired 
or interested in a subject as | am now. 


| had a hard time convincing my friends at 
first that it was a fantastic weekend. Little do 
they realize that it was surely a turning point 
in my life. I’m sure next year Cinesources will 
be swamped with applicants from S.C.S. after 
they have seen the effect it had on me, (and 
the others). 


As a result of that weekend, my school will 
be adding two books dealing with film to the 
library. | am discovering many people 
interested in film in my town. | now have a 
small part in a film being made. I’m getting 
together with a friend and with borrowed 
equipment we are going to make a film (8mm) 
The grade 12 English course consists of a 
study in mass media. With the help of a 
teacher, | am trying to get enough students 
interested in going to the Ontario Film 
Theatre for a few screenings. | have suggested 
that the school film a play put on by the 
Simcoe Little Theatre people with the video 
tape recording equipment and then play it 
back in the classroom. This way the students 
could study a play and understand it better 
than reading it from the text. I’m not sure 
what will happen. My English teacher wasn’t 
that keen on the idea. 


There are a million things | would like you to 
do for me, but III let you off with only half a 
million. I’d like to know how to go about 
getting the following films; how much it might 
cost; and when; to show at the school. They 
are: Things | Cannot Change 1 and 11; Night 
and Fog; Pas de deux; Parliament Street and 
Don Owen's Notes for a film about Don and 
Gail. 

All in all I'd like to thank all those responsible 
for Cinesources, for not only helping me 

learn what film is all about, but also, what I’m 
all about. 


Many thanks. 
Peace and Happiness, 


SiO} 
Simcoe, Ontario. 


Additional copies of Sources are available 
free of charge from Youth and Recreation, 
559 Jarvis Street, Toronto 285. 


Mr Rafi Kosower 

Youth and Recreation Branch 
559 Jarvis Street 

Toronto 285, Ontario 


Dear Rafi: 


For me Cinesources was essentially a source. 
A source because it is from it that | will draw 
my inspiration for my future evolution in 
cinematography. A source because it is a 
beginning. After the weekend | told myself 
“You can do it’’, so my studies started. A 
source also because the numerous films we 
saw, together with the discussions with the 
professionals, were a great source of 
information for future references. 

In short, Cinesources was a complete success; 
that is why | am working on the organization 
of a small version of Cinesources for the 
Ottawa region. Felicitation for your initiative, 
be sure it will be remembered by most of us. 


Sincerely your friend, 


Bos 
Bourget, Ontario. 


Cinesources delegates with Martin Lavut, second from left, who made the award winning 
film, At Home. 


CINESOURCES—DIX 


Quand? 20—22 mars 1970 


Pour qui? des jeunes francophones 
de 15 a 25 ans 


D’oti? de la region est-ontarien 
(le triangle formé par Ottawa- 
Cornwall-Hawkesbury) 


QUOI? 

une mise au point sur le cinema 
— explorations des techniques 
— cinéastes professionnels 

— critique de films 


— étude d’équipement 


— conférences 
— ateliers 
— Clea 


Fin de semaine de découverte cinéma- 


tographique 
RENSEIGNEMENTS: 
CINESOURCES—DIX 
a/s A.P.M.J.O.F. 
60, Botelier 
Ottawa 2, Ontario 


donald pineau 
Nous parle 
de CINESOURCES 


Donald Pineau est étudiant a la faculté des 
sciences sociales de |’Université d’Ottawa. 


_ Comme plusieurs autres jeunes francophones 
_ de la province, i] a appris au mois de 


septembre dernier, par |’entremise du service 
d’information de |'AJFO, qu’une occasion 
s‘offrait a lui de participer a une cinécon- 
férence prés d’Orillia. 


RAPPORT DE DONALD 


C’est du 16 au 19 octobre dernier, sur les 
bords du lac Couchiching, a quelque 100 
milles au nord de Toronto, qu’avait lieu, 

a l’intention des jeunes, Cinésources, une 
conférence sur le cinéma. La premiére de 
son genre a étre organisée par le ministére 
de |’Education, cette ciné-conférence 
rassemblait 70 jeunes de tous les coins de la 
province et une quinzaine de professionnels 
de divers domaines du cinéma. 

Ayant pour but premier de promouvoir 
|‘intérét des jeunes dans le cinéma, la 
conférence exigeait de ses participants 
beaucoup plus d’intérét que d’expérience. La 
plus grande partie de la fin de semaine se 
passa en ateliers complétés par des sessions 
quotidiennes de films. Dans les ateliers, la 


_ discussion portait sur les multiples aspects du 


cinéma: court métrage, critique, dessins 


| de communications... 
était souligné tout particuligrement comme 


animés, effets spéciaux, aspects techniques, 
mise en scéne, ciné-clubs, film comme mode 
Le cinéma canadien 


le démontre la liste des professionnels 
présents: jeunes cinéastes canadiens, membres 
de |’Office national du film (O.N.F.), 


| représentants de la Fédération canadienne 


| des ciné-clubs, experts du ministére de 
\’Education d’Ontario. Quant au choix de 


films offerts, le mot d’ordre était variété; le 
| programme comprenait des films de Francois 
| Truffaut (Ju/es et Jim; Quatre Cents Coups), 
un film japonais (Ugetsu), un film de Bunuel 
| (Simon of the Desert), un film des Monkees 


(Head), des classiques canadiens (Nobody 


|Waved Goodbye, de Don Owen), de 


nombreux courts métrages de !’O.N.F. (The 


| Drag, Pas de Deux, etc.) et des films étudiants. 


Pour ce qui est des films étudiants (certains 
amateurs, d'autres de meilleure qualité), 
ceux-ci ont clairement démontré le potentiel 
des jeunes, potentiel qui doit étre développé. 


| Cependant, une des constatations a été le 


*Photographer Michael Disney records couple listening to band in Ramsden Park. 


manque d’appui financier du ministére de 
|’Education pour les cours de cinéma et pour 
les techniques cinématographiques; a cet 
égard les jeunes ont constaté que tous les 
films étudiants présentés durant la fin de 
semaine avaient été créés grace a |’aide 
technique et financiére d’une seule 
commission scolaire dans la région de 
Toronto. Les jeunes se sont rendu compte 
qu’il fallait ouvrir les yeux des diverses 
commissions scolaires a cet aspect de |’édu- 
cation, qu’il fallait mettre en valeur les 
services de film qu’offre actuellement le 
ministére de |’Education dans divers centres 
de la province, et qu’il fallait solliciter un 
plus grand appui de la province dans ce 
domaine des arts. 

A cause de la facilité de dialogue avec des 
personnes telles Eric Till (directeur du film 
Hot Millions), Wally Gentleman (responsable 
des effets spéciaux pour 2007: A Space 
Odyssey), Don Owen (Nobody Waved 
Goodbye), Martin Lavut (At Home), Warren 
Collins (The Musical Chairs — court métrage 


de l'O.N.F.), Cinésource a atteint d’aprés moi 
un de ses objectifs les plus importants: 
démontrer aux jeunes l’accessibilité du 
cinéma comme mode d’expression artistique 
et mode de communications. 


Cependant, pour que la conférence porte 
vraiment fruit, il faut maintenant sensibiliser 
les autres jeunes de par toute la province a 
cette accessibilite du cinéma. Cette sensibili- 
sation, a mon avis, peut s’exercer de plusieurs 
facons: profiter des services offerts actuel- 
lement par la province, solliciter davantage 
laide et les ressources du ministére de 
|‘Education, encourager la participation dans 
les ciné-clubs, offrir des cours sur I’art et la 
technique du cinéma. . . |’idéal serait que les 
jeunes qui ont assisté a la ciné-conférence, en 
raison de leur nouvelle expérience, travaillent 
a cette sensibilisation. Contrairement a ce que 
\‘on a toujours pensé, le cinéma n’est pas 
seulement un divertissement pour spectateurs, 
mais aussi un mode de divertissement 
artistique et un mode de communications 
auquel les jeunes peuvent et doivent participer. 


*Photographer Michael Disney captures a Queen’s Park habitué listening to distant band as 


girl watches. 


RESOURCE KITS given to the Cinesources 
participants may be of interest to other film 
enthusiasts as they contain material of general 
interest as well as that pertinent to the 
Cinesources program. Among the oddments 
are: a copy of Film-makers News/etter, Film 
Society notes, souvenir books from Ulysses 
and 20071: A Space Odyssey; clippings on the 
Canadian Film Awards, an excerpt from the 
New Yorker on film buffs, and an article ona 
prominent filmmaker and his film, some 
recent film reviews, and information on the 
Canadian Federation of Film Societies, the 
new National Film Board films, and the 
Ontario Film Theatre. Assistance in 
preparing such kits for local groups is 
available from the Resource Centre, Youth 
and Recreation, 559 Jarvis Street, Toronto 
285. 


Eric Till, film director of Hot Millions, contri- 
buted to Cinesources. 


THE FOLLOWING edited transcript of a tape 
recording of Cinesources’ plenary session, 
reveals, often humorously, some of the 
problems facing young film makers. 


“| feel we should not have any equipment 
here. This weekend was film appreciation. If 
you start bringing equipment, you can’t learn 
ina few days... no way.” 


“What about having it three days?” 
“It should be longer — a week anyway. ° 


“We're staying up till all hours of the 
morning watching film . . .”” 

“Are there any criticisms on the way the 
opening was run?” 

“lf you asked me about the films | saw at 
the time I'd say, ‘Wow, what a film!’ And I'd 
be sort of gassed for half an hour and then an 
hour later | could tell you a little about it.” 


“How many think there should be more 
portable video tapes... portapacs? ... There 
should be at least three.” 


“‘No that’s too many.” 
“| don’t agree with any of that because you 


can do that all through the year. . . this thing 
was going to develop an attitude towards 
filming, a lot of people just kind of rubbed 


off on you.” 
SE SEINE. HE AE Ha Se SEE 


“How did you find the professionals 
worked out?” 


“| think they should have been more 
selective. . . | mean stay with one person for 
a longer time.” 

“That's good .. . keeps you from getting into 
a rut! You should go home making films 

like yourself, not like somebody else.” 


“| suggest cornering one of them and 
firing them full of questions.” 
“But you need a working knowledge of film... 


| couldn't come and talk to them 
because | didn’t know anything.” 


IR ES SE Ce Sa 
“Has anyone got any new ideas about things 
to do?” 


(all hands go up) 


“Tl think just the immersion in so many films 
is a good exercise.’’ ‘‘We should have had one 


or two really lousy films. That was missing.’ 
RHR KH Hee HE HE HH HE 


“Did Cinesources work for you as a source 
of information?” 


“It's rather frustrating for those of us who 
aren't around the North York Board of 


Education.” 
Xe HH HHH HEH HH 


“The point of this thing is to make you aware 
of your power.” 


The plenary session: ‘“This weekend went beyond celluloid.” 


“But people interested in films are a very 
select group and this small minority won't. . .”” 
“It's a multi-million dollar business kids.” 
“But what good will 10 people do when 
you've got 1,800 who have an athletic 
program?” 

(at this point, one of the delegates overcome 
with emotion, states:) 

“This whole conference has been really 
fantastic — it’s been like trying to figure a 


way to get at something. The whole town is 


dying — athletics, games, everything is 
breaking down — so now | can go back — | 


have a little card here — | know people | can 


go to. | can go back there and start the whole 


thing in my own community. It’s really great. 


| can’t describe what an overwhelming 
feeling it is — it’s fantastic.”’ 


LE HEH He HH HK B 


“lf we're going to have any kind of movie 
industry here, it has to come from you guys. 


Wee aiaaaie 


It’s the cheapest thing a government could 


a” 


) “The price of a jet plane would take the 


National Film Board out of hock.” 


“Where do you go when you want to edit 
something?” 


“This place is set up as an athletic camp... 

it would make sense if you had some resource 
that you always tap for films if that’s what 
you want to do.” 

“Wouldn't that be great . . . imagine having a 
place like this for cutting rooms . . .fantasize 


fora minute...” 
x eKH HHH HH HK 


“Could some of the kids from small towns 
explain something of their problems?” 

“‘| come from a small town... | didn’t know 
where to get these films and now | know.” 
“One of the problems in a small town is the 
red tape you have to cut through. Equip- 
ment gets to sit and not get used if they don’t 
like you.” 

““Seems to me that you can get a lot from 
schools and public libraries.”’ 

“Not so, not from our school . . . the regional 
library doesn’t give film to school kids.” 
(argument — some do, some don’t) 

“Does someone really know the score here?” 
“We can’t get any film unless we form a little 
club.”” 

“‘In each school you can get films providing 
you haven’‘t condemned yourself by sending 
them back in pieces.” 


Don Owen: “Film-making makes you very 
uptight. . . but | have to do it. It’s a very 
human situation.” 


school responds with film course 


Sandy Birnbaum didn‘t know that her film 
course students at Earl Haig Secondary 
School, North York, wanted to stage a car 
crash until she received a letter from the 
Ontario Provincial Police apologizing for 
being unable to stop the traffic on highway 
401 for them. 

“| leave the students to themselves when it 
comes to shooting and production. The films 
they make are very much their own.” 

She explains: “I divide the class into groups 
and perhaps appoint the directors, but each 
member of the group decides which role he 
wants to assume - - script writer, actor, 
lighting or camera man, or film editor. 
Everyone is involved in some way.” 
Together students decide what they want 
their film to be about. Recently some of the 
students in one of the groups wanted to do a 
film on air and water pollution, until, in dis- 
cussing it, they began to think that making a 
film on the pollution of the mind would be 
more interesting. 


This is the second year Miss Birnbaum has 
been teaching the film course. She introduced 
it to replace the technical students’ English 
course on the approval of the head of the 
Department of English at Earl Haig. She is 
keen on film herself and is working on her 
masters thesis in the subject for Northwestern 
University in Chicago. 

In the course she teaches the use of basic 
equipment—lighting and the camera—needed 
in producing a film. Students set up lighting, 
for instance, and then with a Polaroid, 
photograph a model under these conditions. 
They see instantly if they have achieved the 
desired effect. 


“We aren't trying to produce award making 
films,’’ Miss Birnbaum says, ‘‘We don’t have 

a lot of fancy equipment. There are no zoom 
lenses, for instances, just the simplest of 
cameras.”’ This requires the student to stop 
and think before shooting; he has to make the 
most of what he has and use his imagination. 


After watching films in class, students give 
verbal critiques. But their tendency is to say 

a film is ‘‘great’’ or ‘‘stupid’’, Miss Birnbaum 
says. They have to be encouraged to put 

their feelings into words and explain why they 
feel as they do. 


This is where the communications skills come 
in. Students read and edit scripts, and write 
critiques of films they've seen. They also go 
to books and articles to get ideas for making 
their own films; and in making them they are 
forced to read up on various technical aspects 
of film-making. 


The best way to learn film-making, Miss 
Birnbaum thinks, is to watch as many films 
as possible and to try to understand why 
they do or do not work, and then go out and 


shoot. She doesn’t expect her students to 


Many have film programs and film festivals; 
some have film courses and most can arrange 
film borrowing services. 

Ontario Film Theatre, for example, shows 
old films every Thursday night in the main 


acquire a sophisticated background of technical auditorium of the Ontario Science Centre. 


knowledge in order to start. It is better just to 
learn the basics at first, she says, and later go 
to books to learn additional technique after 
experiencing some of the problems first-hand. 


Miss Birnbaum teaches the history of film as 
part of the course, analyzing old films with 

the class and suggesting the developments at 
each stage. They begin with Edison movies 


Earl Haig Secondary School. 


and go on to the introduction of sound, 
studying the development of comedy as they 
go. Students learn a whole new vocabulary; a 
splice, a fade and a pan soon become familiar 
terms as students begin to understand what is 
involved. 

In class, students review films identifying 
techniques used and decide why they were 
used and if they were used effectively. 
Gradually they appreciate what has gone into 
a film, and they are no longer satisfied with 
sensationalism in a movie. They expect good 
acting and a strong plot as well. 

The class criticize their own films and then 
proceed to remake them on the basis of this 
criticism. 

Miss Birnbaum suggests that young people 
interested in films and film-making should 
find out what their public library offers. 


ideas for their own films. 


These films can be seen for $1 per evening 
show, after paying the $1 membership fee. 


| 


The music library on Avenue Road at St. Clair 


also holds once-a-week film showings. 


Miss Birnbaum recommends that young people 


see as many kinds of films as possible, in 
order to become aware of technique and get 


eh 


=" 


Sandy Birnbaum looks in on some film students, Graham Wiltshire “‘left’’ and Mark Peschkoff who are 
in the process of splicing, editing and viewing their film. Photo by Bob Miller, a film course student at 


. .. surely in cinema we must select 
everything for the camera according to 


the richness of its power to reveal. 


Satyajit Ray 


*Vocalist and band help cause at a “Save Ramsden Park” rally. 


reflections following ciINEsouRCES 


Participating in the Cinesources conference 
prompted the following from two of the 
professionals. 

Saul Bass’ fine film, Why Man Creates, has a 
section dealing with an idea that didn’t work. 
What seemed marvellous at the idea stage 
simply didn’t pan out. It is possible that in a 
number of areas in education there are 
marvellous ideas that haven't panned out. 


For centuries man has concentrated on 
awareness of himself and the world he lives 
in. The concentration is primarily in intel- 
lectual terms: poetry is analysed, physical 
and chemical data are collected, historical 
facts memorized, mathematical theorems 
tested. The conclusions reached are also 
heavily intellectual in nature. Success in 
education is achieved through proper homage 
to the educational triple goddess, a triumvi- 
rate comprised of the rational, the precise and 
the logical. 

What is frightening about this intellectual 
emphasis in education is that it has done 
little to improve man’s human situation. In 
the year 1969, there still is greed, envy, and 
hate. 

If greater emphasis were given to the 
emotional education of children, perhaps a 
beginning might be made on the problems of 
human antagonisms, whether racial, cultural, 
national or even personal. Or, put another 
way, a beginning might be made teaching 
through subjects rather than about subjects. 


Thus English might be taught through the 
group effort of publishing a periodical; groups 
of four or five students working together to 
produce a total whole. Initial attempts would 
probably founder, ego problems being what 
they are, but later attempts should prove 
successful, especially if teacher and class make 
efforts to analyse, however lightly, the cause 
of the group project’s failure. 
Physics and science seem heaven-sent discip- 
lines for such projects, particularly when 
there can be collaboration on laboratory 
experiments or on collating information 
gathered on field trips. Media study allows for 
a great deal of cooperation when emphasis is 
placed upon such activities as film making, 
simulated radio broadcasts, newspaper layout, 
or visual presentations by means of tape 
recorder and slides. 
This is not to say that intellectual data are to 
be disregarded entirely. Rather the aim is to 
allow students to gather and use such infor- 
mation in an essentially human context. 
Learning a great deal about the world we live 
in has not seemed, over the years, to do much 
to improve the relationship between one 
human being and another. Students skilled in 
the art — and | believe it is an art — of getting 
along with one another might just strike a 
new note in the symphony of the world. 

B.M. 


Sister Bede Sullivan, author of Movies; Uni- 
versal Language, is involved in film education. 


By Sister Bede Sullivan, OSB 


TEACHERS more concerned with persons 
and less with things are generally also more 
concerned with processes and less with 
products. A climate for creativity in the 
classroom begins with this attitude on the 
part of the teacher. 


When films are produced in my classroom, all 
| provide is interest. No cameras, no film, not 
even much instruction — just interest. At 
appropriate times we screen the films and 
comment. At the end of the season little 
oscars are awarded on the basis of the judge- 
ment of the creators peers. 


Today’s youngsters are a new breed. They 
like their communication to be multi-media, 
total bombardment, and fast. For them ideas 
presented in pictures are the counterparts of 
consonants in verbal articulation. The mood 
created by music fills in the vowels. 


They are only interested in ideas that are 
relevant. You can skip what has no meaning 
here and now. 


Although television is really the medium of 
our age, motion pictures are necessary to 
growth, because movies are to television what 
books and magazines were to the daily news- 
paper of an earlier age. They give depth, 
meaning, perspective, and some degree of 
permanence to the daily happenings that 
television reports. 


Capable youngsters, sure of their identity, 
have mastered film both as environment and 
as art. That larger group of adolescents, still 
groping toward their identity, need some help 
in both areas. They need to understand film 
so as to avoid being exploited by those who 
have mastered it. And they need some help 
in reading the language of film so they can 
decide whether it is (in specific cases) a 
comment on life or an escape from it. A valid 
comment on life enhances and enriches it; a 
foolish comment degrades life and arranges 
for ignoble escape. 


Exercises in judging art and focusing on unity, 
variety, harmony and balance, introduce 
students to the patterns of judgment that 
carry over effectively to films — either viewed 
or created — and to oral and written com- 
position in the verbal medium. 


$ 


MOVIE MAKERS INVITEC 


THE SOCIETY of Canadian Cine Amateurs is such as would be given by a teacher. 


inviting entries from movie makers all over 
the world to participate in Canada’s first 
International Amateur Film Festival to be 
held in Toronto in May, 1970. Two of the 
awards will go to young film makers — one 
for the best film by a competitor under the 
age of 16; the other for the best film by a 
competitor between 16 and 20. 


Films for these awards may be by individuals 
or groups. In order to qualify they must be 
made without assistance other than guidance 


For more information contact 
the Youth and Recreation consultant, 
at your regional office: 


REGION 1—10 Water St.,Thunder Bay. 

R. Wittenberg, R. Lavack, M. Phillips, 
344-9601. District of Thunder Bay and 
isolated communities in Patricia, O. Sawchuck 


REGION 1—18 King St., Dryden. R. Losole, 
223-2271. Districts of Kenora, Rainy River 
and Southern Patricia 


REGION 2—1349 Lasalle Blvd., Sudbury. 
D. Clarke, 566-3480 
Districts of Algoma, Sudbury, Manitoulin 


REGION 3—240 Algonquin Ave., North Bay. 
D. McCubbin, R. Beaudoin, 474-7210 
Districts of Muskoka, Temiskaming, 

Parry Sound, Nipissing and Cochrane 


REGION 4—759 Hyde Park Road, London 73. 
G.H. Miller, T. Rankin, 472-1440. Counties 

of Middlesex, Elgin, Kent, Essex, Lambton and 
Huron south 


REGION 5—279 Weber St. N., Waterloo. 
W. G. Houston, 576-2512 

Counties of Waterloo, Perth, Wellington, 
Oxford and Brant 


Films by young film makers qualifying for 
these awards will also be eligible for ‘’Best 
Film of the Festival’’ award, known as the 
“Canada Trophy”. 


The winning films will be presented at two 


public performances on May 28 and 29, in the 


St. Lawrence Centre for the Arts in Toronto. 
For full details and entry forms contact the 


Festival Director at 62 Olive Street, Grimsby, 
Ontario. 


REGION 5—374 Seventh Ave., Box 340, Hanover. 
P. J. McGarrity, 364-1626 
Counties of Grey, Bruce and Huron north 


REGION 6—15 Church St., Suite 402, St.Catharines. 
J.P. Ashwin, 684-1123 

Counties of Lincoln, Haldimand, Norfolk, Welland 
and Wentworth 


REGION 7—40 Eglinton Ave. E., Toronto 315 

P. Noble, 365-5026 

Counties of Simcoe, Dufferin, Halton, Peel, City of 
Toronto, parts of Metro west of Yonge St. 


REGION 8—29 Gervais Dr., Suite 302, Don Mills. 
D. Parker, S. Darrach, 365-6166 

Counties of York, Ontario, Victoria, Haliburton, 
Borough of North York and parts of Metro, east of 
Yonge St. 


REGION 9—1082 Princess St., Kingston. 

R.B. Walker, 546-2641 

Counties of Lennox and Addington, Frontenac, 
Leeds, Grenville, Renfrew 


REGION 9—220 Dundas St. E., Belleville. 

D. W. Maddocks, 968-9800 

Counties of Durham, Northumberland, 
Peterborough, Hastings, Prince Edward 
REGION 10—1320 Carling Ave., Ottawa 3. 

L. P. Poirier, C. LeMay, 722-6534 

Counties of Lanark, Carleton, Russell, Prescott, 
Dundas, Stormont and Glengarry 


A GATHERING 


of film buffs 


THE CANADIAN Federation of Film 
Societies (Federation Canadienne Des Ciné- 
Clubs) is a non-profit organization promoting 
the cultural use of film. It is comprised of 
film societies and ciné-clubs including 
members from universities, high schools, 
libraries and other non-commercial users of 
film. 


The federation provides several services. It 
sends out a bi-monthly publication giving 
news about film-reporting on current availa- 
bility of films in Canada, print conditions and 
and rentals, and carrying reviews of prints 
screened, and a forum for discussion of film 
society problems. 


An information service provided by the 
Federation will answer specific film queries, 
and give general help and advice to societies 
as well as material for program notes. An 
annual directory of film societies of the 
Federation is also published. 


There is also a program note exchange service, 
with film societies contributing surplus 
program notes which are circulated 10 to 12 
times a year to other societies. Catalogues, 
distributors’ information, and Film, the 
magazine of the British Federation of Film 
Societies, will also be included from time to 
time. 

A catalogue of selected short films, a 35mm 
and 16mm index of selected feature films, a 
Handbook for Film Societies, and a CFFS 
newsletter are in preparation. 


An annual Federation general meeting is held 
each spring in various cities across the country. 
The business meeting is combined witha 
mammoth screening session, where program- 
mers can see materials that can be used 

during film society seasons. 


The annual Federation membership fee is 
$20 for each society with an additional fee of 
20 cents per member. : 


Above, photographer, Michael Disney catches 
non-participants at a love-in. 


Additional copies of Sources are available 
free of charge from Youth and Recreation, 
559 Jarvis Street, Toronto 285. 


